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Haiti—the roots
of rebellion

THERE could hardly be a
better example of nature fol-
lowing art than the forth-
coming production of The
Black Jacobins.

Written by C. L. R. James, it
opens at the Riverside Studios
on February 21 and runs until
March 15,

At any time this plav, adapted
by the now 85-year-old author
from his novel about Toussaint
I'Ouverture and the 1804 revo-

lution in Haiti, would be im-
portant and relevant,
But how much more so at

this moment with the Haitian
people celebrating the downfall
of the hated Duvaliers (though
by no means vet sure of very
much better things to come).

The rising of the slaves
led by Toussaint and his more
ruthless  suoeessor  Dessalines
was the onlv successful slave
revolt in history.

Originally triggered by ithe
FrencH rtevolution, the Haitians
organised a guerilla army and
fought a regular war against
Napoleon until they had com-
pletely freed their country.

Yvonne Brewster. director of
lames’ play at Riverside
Studios, told me about her own
history and that of the play.

She founded the  Barn
Theatre in Kingston, [amaica
21 years apo, the first vermacu-
lar cultura] organisation in this
traditionally  white - dominated
British ex-colomy.

Many Wes: Indian actors,

Hard on the heels of the ousting of ‘Baby
Boc’ Duvalier, TOM VAUGHAN previews
.. a Haitian classic

directors and writers learned
their trade there; in particular
Trevor Rhone whose ““Smile
Orange" has been very success-
ful both in london and the
Tegions.

Black cobins has not
been preserted in England gince
1936 when Paul Robeson playved
Toussaint,

In those days there were so

few recognised and trained
black actors around in Britain
that some of the characters

were actually played by white
actors in blackfacel

This time things will be very
different. Yvonne Brewster has
set up her own production com-
pany — the Talawa Theatre.”

“Talawz is an old Jamaican
word,” she told me. “It means:
I'm little but tough — look
outl™

Toussaint will be played by
Norman Beaton, other leading
parts by Trevor Laird, Brian
Bovell and Mona Hammond —
an all-star cast indeed.

The Haitian revolution fol-
lowed a classic pattern. Tous-
saint was the inspiring, charis-
matic, liberal-minded figurehead,
Dessalines (he hard man who
supplanted him and carried the
revolution through to final vic-
tory — Danton and Robespierre
if you like, or perhaps Lenin
and Stalin.

James' play deals not only
with revolutionary politics but

with the personal lives of the
p:magonists. Toussaint's  love
affair with a Frenchwoman
contrasted with Dessaline's Jove
for a Haitian woman — another
revealing  difference in life-
styles.

Yvonne Brewster aims to lead
the Talawa Theatre Company on
to other Third World, and par-
ticularly Caribbean and African
productions,

“I'm not ve 1mpm:sed with
black \:heatre ryover here,” she
says, “There’s still too much
grovelling, to§’ much emphasis
on how marvellous it is that

blacks are actually-at last being
allowed to do their own thing in
a white man’s country, too many
introspective plays about racism,
too many blacks laughing at
comic stereotypes of themselves,

“There is a huge wuntapped
reservoir of African, Caribbean
and Spanish-American theatre
showing the black experience an
a world scale and in a world
context,

“There are plays by Nigerian
Ngugi wa Thiongo for instance,
just waiting to be given shape
by a competent director.”

Her mnext production after
Black Jacobins will be a play b}'
one of her on proteges — a p
duct of the Barn Theatre, l.nke
Trevor Rhone,

Echo in the Bone is by De
Scott, a writer whose work is
so far unknown in Britain,

If its content and theatrical
strength match the incandescent
energy and integrity of its di-
rector then that will also be a
moment worth waiting for.

When the Black Jacobins
opens, it will be presented
against the background, also at

Riverside Studios, of an exhibi-
tion C. L. R, James — Man of
the people, commemorating
the B5-vear-old writer's life and
work —as Trinidadian patriot
cricket lover, literary critic,
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C L R. hnu-—kayut.

historian and
novelist, historian and Trotskyist
politician.

Whether or not you agree with
all his views he ig plainly a man
of great intellectual and moral
stature and integrity, well worthy
to stand beside his oldest friend
and exact co-eval, Fenner Brock-
way.
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| 'The Black Jacobins' by CLR James,
presented by Talawa Theatre Company
(Riverside)
This 50-year-uld classic charting the slave
revolt, fuelled by the French Revolution,
which resuited in the birth pangs of an
independent Haiti, is without doubt an epic
occasion. With 23 actors, full costume. the
grand sweep of the Riverside ‘space’ and,
most of all, the range of this extraordinary
man's thought, the omens are certainly
favourable. A pity, then, that it turns out a
vibrantly illustrated history lesson rather
than a play to tear your heart out. The
characters are little more than shadow-
puppets thrown up against a vast historical
screen—consequently they can do little to
engage the emotions or the intellect. The
production exacerbates the problem,
providing breadth without depth,
movement without pace. Nevertheless, this
story of Toussaint L'Quverture, 2
remarkable man tired by a dream of an
'impossible’ fraternity. 1s a8 compelling—and
topical—one. And some vigorous
performances, especially from Brian Bovell
as the ‘dangerous’ Moise, make it highly
watchable. (Sheila Fox)

Q’%Lp\CK & ETHM
Cy

-h\\ )\

& Uy

$ I 7
s L =
[y R <
o m

Workmg for London
archive parmindervir.com



8- THE STAGE and TELEVISION TODAY, March6,1986

UEEEEREN Play Reviews !

RIVERSIDE

“The Black Jacobins

IN A PROGRAMME note, C. L. R.
James, author of “The Black Jacobins",
written 50 years ago, states “The play
has been successful with audiences in
Europe, Africa, America and in the
Caribbean. But nowhere has it swept
the audience off its feet”.

With all respect to the distinguished
Marxist historian and cricket lover, I
am not at all surprised. He has taken an
| ever-interesting and, as it happens, very
\m ical story, the rise to power of the

“Black Napoleon” of Haiti, Toussaint » ™ S
! L’Ouverture, and made it into some-

thing n.ppronr.hmf one of there school
plays whose chief virtue is that it has

roles for all the Upper Sixth and a few
fifth formers as well. In a series of
initially short scenes which grow in-
creasingly longer, he charts the course
of a revolution, which is inspired and
| led by a great man who is so moderate
| that is prepared to be a Spanish
i Monarchist, and ends with the country
{ run by a mad, ignorant despot, Tous-
| saint’s successor Dessalines.

TREVOR LAIRD as Dessalines

What makes the story so fascinating and
makes one wish it were handled by
somebody with a stronger semse of
theatre is the exotic blend of history,
economics and culture which go to
make up the background of present-day
st 3 ¢ 48 gh France gave-it-#s-lan- S
age and culture, Great Britain and
gu in were also involved. Toussaint
freed one lot of slaves but had 1o fight
battles against another slave group, the
mulattos. All these things are referred
to, and even Napoleon himself makes
an appearance, in a nicely judged
performance by Keith Hazemore, but
our knowledge is taken for granted.
The director, Yvonne Brewster, can
hardly be blamed for giving such a
plodding piece an equally plodding
rroducu'on, and culturally it is cxtreme-
y relevant to the black communirty, as
well as having a political message which
is at the same time a warning for all
would-be revolutionaries. The acting is
extremely variabie, but Norman Beaton

does his best to convey the dynamism Q%\_P\CK &ETyy,

and intelligence of Toussaint and Tre- ® e,

vor Laird gets across both the ridiculous &0 P

and unfortunately dangerous aspects of X G L C o

Dessalines. Peter Hepple é? %j}:
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PROSPECTS, a new 12 series from - so there's s lot of action ages this image would really
Euston Films starting on Channel Four this  there’ come over especially in

S “In one episode, Pincy. thesetimes. Then people
Wednesday, Is b.l““ d_o.crlbod a8 & cross decides to start a dannq would no longer see the
between EastEnders, Minder and Only Fools agency. in one episode, problem as being one of
And Horses. If that sounds a winning for- Pincy decides to start a black and white confronta-

. dating agency. I'm the tion. | believe the final bat-
mula, then Billy Psarson and Jimmy “Pin- down-to-earth one, so | tie isn't between people’s

cy’ Pince could soon be joining Terry and point out all the pitfalls. But  colour -i's really betwean

Arfur, Del Boy and Rodders and Pete and he's still very optimistic so  good and evil”

Den in the big time. For real-life East End s m':_:;t and - this is h*m It would be refreshing to
I the characters are plagu see a programme with black

lad made gPod Brian Bovell, who plays Bllly with a kind of luck o iato— and whgg people just being

pearson, it's his first major shot at TV star- ;. out that ‘pure’  people, without colour

dom after a career that's taken him from women answer the ads. So coming into play - but it

youth theatre to Baby/on and Burning An ll- we dacida to pose as all the  often seems that if there is
men and meet the women one black actor/actress in-

lusion, : : ‘.
ek sue at ditferent piaces! Thats volved in & television drama
26“"" ;?‘;ﬁ’f‘_"’d- sensitive  skelter career. the sort of situation= we get  then we must expect colour
tingve:; i irst tt;:m: ac- Brian later went on to Ourselves into”. to play a major part in the
e3Ca| Torn i ; i . Brian Bovell in an imege of unity
dead-end jobs. “I left WOk with the Black Brian was drawn to the :ng:a?.:s:a i;a:.mrv? ;nl;an;:: L

: ! Theatre Co-op (B.T.C.) on
m"lén ;mu‘:grl:gm"r?e ‘Mame Dragon’, ‘Two :&:Bmfe“::cdzulsxlr::sm ::ts tresses of both colours are
Tl . " : Hande natch’ and rai to portray people's
ys. “I did'nt enjoy school :'\.r!ﬂ d ?_‘ : 7 tng on together in this ° ned = Lt "‘m'l_
8s much es | could have come Home Jacko',  gociety, something not Personalities - no r

e ok e ke, o, gk, ol Wimeming rot penonaiee ol fuveol @  LAST § DHAGON WINNERS

for five weeks. “It was an whenever a black person is Wil g0 some ways to

5’:‘:‘;@ W#: :" ﬂ:: ::hmedr:- exciting time thestre-wise, | (et changing the situation. m.. of The Lest

prepared me for what they worked with Trevour Laird, “Obviously the audience '<@milia Nicol J. Johnson, Camberwell T Jm. m“
thought | could be, you WhOM!edmiregreatlysshe ool can. see that Sea On The Box for pro- - M. m Wll‘by Weat Midiands. The comect ey
know, that | could only- .;;,::;ﬂdu:: mﬂ‘"}: one of us is black and the gramme times andlsodemus_ on their way.
aspire to 8 certa other white ' Brian agrees ® You can a catch

H:M to m his/ this country—the greatest “But what ?hey briarr Bovell in The Black M week, chance to win the Ster “ .

parents by getting a jobina " the World as far as I'm ultimately see is that we are  Js.obins by C.L.R. James M"“" J‘ldﬂml-*!—r.ﬂ
lawyers firm, but that SOPcomed”. he says with  fhange” As television is ot Riverside Studios during nowl i Eagatas
didn't work outand he eng-  9NUIN8 sincerity, made up of sound and im-  February and March.
ed up moving from job to Whilst playing in the part — - L o e p——_ A D, 4 A . 4 b . P, o . o B _if8 i
job. Whilst working in the of & army private stationed 2 .

City Brian met an actorwho in  Northern lreland in
told him about the Central “Some Kind of Hero' Brian
School of Drama. was once egain ‘lucky’ to
“This actor had been be spottad by the casting
through Central so he director for “Prospects” he
me some picutras saw them five times, did a

and talked about his train-  screen test and got the part
around Chmlmu 1984
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ing wlhich interested me X 3
being | was siready a film- though he nl:nm m-
sbuft, e Ty Tetar petorr D w0 Mann 1.
me. During M\atcshu:wacn about? I
my parents Bsked.
my - Father “It's about  two
who all the n Esst:
| got into it London who -heve been
tecity escape. through school together,
followed tha oscars grew up together and are
year and now sharing a fiat together.
who would Pincy, the white character,
Brian did"nt rush to is always buzzing about he
tion For & place ot wanis to ge1 in on some of
irmmediately the acton round town—it's
inh mn 8 tradine astetm in Bl o al_ b
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Compiled by
Brenda Emmanus

hought you better be
reminded that you still have
time to see Talawa Theatre
Company’s version of THE
BLACK JACOBINS, at
Riverside Studio, Crisp
Road, Hammersmith,
London WE.

The production of CLR
James’ famous historical
play portrays the only truly
"successful slave revolt in
history: the uprising inspired
by Toussaint L'Overture and
the savage revolution in Haiti
which was triggered off by
the French Revolution.

Talawa Theatre Company
was set up by Yvonne
Brewster with the aim of us-
ing ancient mythologies and
the political experience of
our forebears to inform, enrich and further enlighten modern black
British theatre. Performances start at 8pm and run until 15 March.
® This production was commmissioned as part of the GLC
Black Arts Programme.
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YVONNE BREWSTER

Founder of the Barn Theatre in Jamaica, champion of the forgotten classic black
plays, Yvonne Brewster is now the leading black woman theatre director in Britain.
As her newly-formed Talawa company present a timely production of C L R James’
play about the revolution in Haiti ‘The Black Jacobins’ she talks to LYN GARDNER
about how you can’t make culture out of siogans. Photograph by AMANDA

SEARLE.

i ——
‘ ‘ve had a hell of a tme in England but I
l wouldn 't want to be anywhere else. The
only really new | exciting work happening
in theatre in this country at the moment is black
and I want to be around 10 see it develop.
Theatrically speaking. England is the mo
receptive place in the world: nowhere else could all
these black companies have burgeoned, survived
and received such atention.

‘I think one of the reasons behind this flowering
is that Black-Briush is a very new society. Slaves
came to Amegiga at the same time as the Pilgnm
Fathers, the¥West Indies has been established for
300 years and fgrmed its own cultural character,
but the Black-British ate just about the only
people in the world who are onlv 35 years old.
Thirty-five vears in a millennium is absolutely
nothing, so what we are wirnessing s the
generative energy of a people trying ta be born.

‘T first came to England as a drama student,
imagining mysclf to be the next Sarah Bernhard:
After training, [ rerurned 1o Jamaica thunking 1
was the bees-knees only o discover thut as a black,

—bornan-shis. country.

-

[P

"“The Barn is 21 years old now, still in the
garage, and has fostered most of Jamaica's new
writing. I'm still involved in running it from
London. Jamaica's too small. I'm interested in
firsts: there 1've done radio, television, theatre and
films (including “The Harder They Come™) but
you aren’t really allowed 1o fail in Jamaica. The
focus is so small you can’t experiment because
experiment suggests failure. Trevor (Rhone) is very
much affected by this—the plays that he's writing
now seem to repeat themselves. I keep saying to

him “leayg the womb and come to England™. « = «

‘It's almost 50 years to the day since “The Black
Jacobins™ was first staged at the Westminster
Theatre with Paul Robeson. The cast comprised
black Americans and white English actors blacked

RINTERVIE

“The Black Jacobins™ they answered *You must
be joking! What do you want with six wecks of
rchearsal? Black plays don't need more than
three.” They meant well, but they're burcaucrar
they put the application through their computer
and it says “Black play equals three weeks
rehearsal time.” And that's that!

‘It's very important to rediscover these old pla-
like “Raisin” and “The Black Jacobins™ which cz
inform the grassroots theatre coming up now.
There are so many good plays, from the "40s and
*50s, from Cuba and Latin America. Why doesn’
the National do some of them rather than
“Measure for Measure” set in the Caribbean witk
lots of black people prancing up and down
speaking Shakespeare? All those jived up tambic

Tevay 11 . e, : v
URsbiQRadRLOur production, we have a splendid whgniameters make me want to crawl under my

cast of black people, most of whom have been

‘What we are witnessing is the
generative energy of a people trying to

seat, ;gu can sell us as exotc frune but exouc fru
¢ not! Fruit we are.

“There will come a time when they'll Aure to
take us seriously. It's no good asking for handout
but slowly we're proving that we have an audienc
and can make money and we'll move into thoge

trained, actress I was unemployable—doomed 1o be born’ bigger places—almost by osmosic. That's why |

life at the ”_1‘1 of the chorus line in “South think the Roundhouse P}njt‘t'l is such a wasted

F'anﬁc_'" while white amateur Engh_:.h and ) : opportunity. In concept, it's a lovely idea. But in

American ex-pats were m.Lhc spothghr"‘waﬁhmg e ractice. 1 hmnav flen nmm}l};l\'. Put

that man right out of their h;ur"__ = 3 s.,.......l. s nything wrong with BaWamcbody in a corner and say “'this is where black
‘I met Trevar Rhone who was in a similar political reason for wanting to do somcthing and ethnic culture will be seen” and thar will

situation— English-trained but unable to find
work—so we deaded o ger together. T got my
father to move the cars out of his garage and we
togk_the place over and called it the Barn Theatre.
There weren't any Jamaican plays so we put on
productions like “Miss Julie” and after a while we
thought “this is irrelevant rubbish ™, so Trever
started taping our conversations and
improvisations and writing them up.

‘Our first new play was “It's Not My Faulr
Baby™, about being a black, trained, actor in
Jamaicahat was followed by “Smile Orange™,

—Schogls Out™, “Old Story Time™ and “Two Can _successful slaye revolution. Revolutionary 1ackiSemaneW e ve never been able 1o work

Play"”. Trevor was the writer and [ was the

artistic, but what-particularly pleases me about
this production is that I began by wanting 16
revive it because | thought that the politics of
C LR James were so immensely important to black
peaple in this country today. Then | realised that
not only are the politics correct, but it is also a
smashing play. It's a very human drama. You can
pick out the political figures—that's Trotsky:;
that's Stalin: that's Lenin—but it's also a love
story, so even if you're not attuned to the politics,
vou can relate to thar.

**'The Black Jacobins' 1s about the only

are not of primary imporrance: what matters most

diﬂ:‘ftﬂf—';w lhiﬂg‘ because I'm a !Quﬁ)' actress  js whar the p]a)l says _Q‘E)nu[ [;'_;Ig”;'y;g 1U_PEOP;E.

and 1t relieved me of having to act.

‘It ‘'was a marvellous director’s training g und,

starting not with Shakespeare but with plays that
were neither tried nor tested, so you Aad 1o make
them work. Then when you meet a classic like
“Raisin tn the Sun’ (which I directed for Black

Theatre Co-op last year) that you £row will work:~=~ewasegy 1o defeat the French, once and fos-allmses.

it’s just sheer joy.

Toussaint L'Ouverture Was.a faptastically
successful leader and even Napoﬁ'—a’i;mgﬂlx
said “If | had let Toussaint rule, I'd ever have
ended up in St Helena."” But his failurc was 1o
cease listening and talking to the peoplc. because
he pre.mmed at they could not understand his

‘When 1 first asked the GLC foifunding for
e

unfortunarely rubbish everything else and set vou

up to be shot down.
*So what do you do about it? Be uc pocitive anc

,...}gggoni\'t as possible 1n an effort wo inform the
-~ - gy RIS
powers that be of the dangers “T"m trving not to |

divisive or discourage the Roundhouse Projece bu
you cannot make culture out of sloguns. What
they should have done would have been o form
Roundhouse Company along the lincs of the
Manchester Royal Exchange. NT or RSC.

‘It would have been such an opportunity to
have a black company with an artistic director.
ng enough

together to develop a style and this
been thechance. | dare say, however, that if the'
moncy keeps up, it might naturally develop thar
way anyway™Pope so. The place has always beer
a white elephant: we don't g-érg it 1o become 2

of A ETy ﬂVf’c:_q_

black clephant' @

“The Black jam.;’:ig} T
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PINBALL WIZARD

Computer games have several
magazines dedicated to them
each month, but far more
compulsive and accessible is the
humble pinball machine. Does
there have to be a twist! NIGEL
MATHESON finds out.

Behind forbidding meal gates in deepest

Ihingron, tar trom the sinpped pine
forests and the Tuxuggus offices of
alternative magazines, s a large
warchouse owned by Pink Flovd
compec by in

Amongst peculiarivies 1o be
tound within are a 48 track recording
sudio. a mate black mounain of stage
hghiing gantries
and e workshop of proball obsessie
Greatt Harvey

Geoff met me with " Greenmos and |1
was quickly ushered o a neon bri
Aladdin’s Cave. His HQ 1s bunked 1o the

coshing with slot machines of every era

stz colour and \h.l}‘-('. all delivered nere
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thes arrve, they 're on thear Lisn feps and
theigirs can be used for micdical soence
B
new dease of hite
'm keeping most ot the

gune a few ol

1 hoping o pave thie miachines g
Then thevean mone on
leder ones and

the newer. i tiwe hope s
|

they will stock o pnbud! fanas
enviconment 'mplannag 1o open
A A "

U @Fden’
SMARTIES

COLATF piany

T Wi

. O Fle. |
SHARTIES

cwato PFEAAY -

(

Smarties instead of cash from this 1 937 machine, following gambling law .

enforcement.
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book culture meets the fairgronnd
pneumaric women and macho her
from the former and pauds colour
and noises from the later Artwor
staple part of pin culiure and the r
of the games are revealing oo "By
Ball” 1 1v33),
the Japs' (19450,
of 76 (1976), F

Geoll's other machimes o lude

Wizard'. released afrer the succes
“Tommy' (a film Geoff couldn't g
SeeTor many vears. tnable 1o bear

B 1dca of pincables heing destroned
alane Dlver Reed' < singingy. and

Silverball” whose ariwork reveals 4
orgasmically conneaed ta prinbal
machine. -

Ef@tro-mechanical machines are
technically bugab ey nave miles of
thatgan po hormible wrong. I vou’
.'\‘.I"(‘aﬁtri'lu[‘!l_\' wechmically proficien s

do those up voursell. Elfc (W]

o o Ei7 . 7 T
tables, Geott puts the word out in the =~ more el Bl TuTS comples hell w

pinball world. Somenmes be <ol has 1o
scour them out from magazines wch ag
Cotn Slot, The Pinball Quner:
Astocration Magazme and Fxchunge and
Mart, or on vIsits 1o coggalamai:ement
arcades where they seem o duster and
cower. drven by the imvasion of video
machines inland

‘1 pick them up for anything from £35
to £200. They cost £2000 new If 1 pick
ane up for £200, then 11 }'Jrs'h-lM} sell it

concept introduced non-cish rewards woe for £350 and upwards bue a hell of 3 lod
ecquenth pinball went clerrra. « e 8

mechamcal in e "60s wand elecrones

et u-processons have made mulo-
Bl syihesised vomes possible for

the s
Conrary veeopinon, pinball Tas alwans

moved with Jhe nmes and CONTCMPOran

All have been done, Allth@ & ===Amd.an acdyc

clectrics, eversthing ainipped down and
repainted too Iy can rake 200 houts 1o fix
up a really bad machine. Tlu- ones | sell

wend 10 be a few mid- 60 m--:lc}\ huy

maostly they're lacter-day anes

Wandering round the stuched

machines are vers haghoredh 1{1&\\_‘_&‘__1”—-—- machines, Geoff shonws me s oldest two

. slespye ghesesstevelopmenie i sl -
chassthed by the UK Gaming Board asa
-L'dl"lll' Il! ) !].If'l ['I J]"T]}_: W Hil I}l"F("J['.'\L'Ii-

bandas and fron machmes. Yo video

machinesesgaegymes of shill™!

_ was made qust afer the game’s

L

Oneisa 1937 baparelle boardoshich

for certain scores. Anather, alw of 1935

I

o
=

introducion w eléetremys When ballg

N
mace illepsl under-the e TS ()
ade tlegdal under-the-counter p'l.\ -IJL”%

s,

they do break down U vou're gorn
buv a pin-table. the advice 1o muet
that for anvthing ¢lee Don't rush

Go and look at several machines |
n't know mudch abour then

LA
seller will help when things go wio
Look inside and under the plaving
Make cure it’s all there. Provare b
usually keep pim-rables m bener
condirion and often sell because th
mastered their machine and wani
on 1o something new. ;

pin-tables. I'm no:
Ldon escll cubbish and

qxpensiye _
4 Wﬁ}fm Alver=ales servic
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The Black Jacobins

The story of how  the
Sassbbean jeland  of  ~an
pomingo, a wealthy . I'reueh

colony, hecame the indrpendent
state of Hati followinz the ~lus
revolt of 1781, is a fascinating
one, the subject af C. L. I
James's cenowned 1438 Ay
The IBlock Jacobins, Rut
James. a Marxist historian and
cricket writer, had fashiencd
.the material @ fow years
1l=.:11'licr; his play. Toussant
'.IL‘Om'ermre. was given for two
]pclrformanccs at the West-
| minster Theatre almost exactly
| 50 years ago, Paul Robeson leard-
ling the cast and {he rehellion
{ 2s the legendary rebel and
| freedom fighten ;
1t is a play on an epic scale,
shuttling between San Dominco
and the  Tuileries whete
Napoleon, at the end of the
decade, is  fretuing over
Toussaint's propescd constitn-
tion. It shadows the French
Revolution itself (Toussaint was
the subject of a Wordsworth
sonnet); ‘mqred. Toussaint’s
successor, General Dessalines,
s a sort of Rohespierre 1o s
innovatory Danton. Recent
turmoil in Itaiti is nccomw
modated, a little crudely, in thng
production, with confusion and
unease settling in as the Lnglish
traders arrive, Dessalines gocs
mad and declares himsel!
Emperor. The Duvaliers are nod
far awal.
Yvonne Brewster's production
is smbitious, continuously inter-

|
‘
|
|

i
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The ecxtraordinary Borodin
Quartet are such a homoyeneous
spsemble that it is impossible
to praise a single member with-
out instaniy reoretting having
left cut the other three.  On

e

PPN

tat pongh araurd tha
O noten A ot of cut
UNg an. Jpamaturzieal tddimg,
Tt not enough, Thes g
meanders. But Liow nEPU e oS
tn st R Jarpe-scale nrogevl—
presented by the nowly 1ovn e
Taluwa company. bt full ¢l
famihar fates—tacking sauch
impactait and pertinent histori-
cal 1ssuees, James's baols is very
gand at pornting up the tenstnns
hietween hiacks and aulaiiees
in the revolution, and his play

c-tinn

rdpes.

Norman Beaton

Borodin Qu

IR

lizabeth Hall

michael Covency

cliows the mulatio whore Marie-

Jeanne (Mona Tiainond slaape
ping hetween the [rencic genes
eala and. ey pottually deLiGas
Jover Dessalines (1revor L urdi.

Torssatnt's role in tle 28IV
i« well dncmmented. alttionuch
we me demed &8 {inal prson
seene and there 1= 8l prer-con-
pressedd  alr ahout  Horman

Beaton's

transformation from
jovial, dyn

amic pragmatist 10
exhausted victiin
oning the

the deiecter,
st the power game, 51

C

Atzgiar Mur

and Trevor Laird

artet/E

pPominic Gill

Vor their encnnd programme
the Borodin gave Lthe early, and
rcally the frst  substantiel,
<ocond quartet in A major op.
£ 1ogether with no. 12 in D flag,
1he first of the Jast ™ late " four.

first 1o lz-t: from
nichtmare 10 swppnies
the Borodin's £rip

1 have remarked be
the exhil
colour which the

fore

e ——

wild gliszando
+ threnody
was faultless
on
arating range of tone
Borodin com:

amy

IRiverside Studios

death warrant of Wls favourile

nepnes  thitan Iovell as< the
Jaungiang one-everd Anise
Loy riinie), Bt {for all ts un-

evenness, (e play pristles watl
the argumants for and agmmns
an Donmuno remaining,  as
Tonssant  wante, @ Tvench
eolon with its awn conshitntion.
1{ard-line supporiers are s
scarniul of that proposal as 1@
Napaieon, for different reasons.

The  show, designed  hy
Andrea Montag, is set against
some  imposinT  slens econlonial
arches decorated with the flugs
of the sland, Rritain, France
and America. with a platiorm
arca that is MoOsL tellingly used
in the sharp @nd funny
Napoleoen  sCene. heith  1lazes
more, viescurled and thigh-
flesing Boney 10MINR scornfully
with the sympathetic Colonel
Vinesnt (Doyre Iyri).

Reaton growls 1o ma
cffect as he blasts out his inten-
tion of bringing Africans 10 San
Tiominge o be hoth Trench and
froe and he eprivel's. movingiy
to the native politician dreami-
ing of Sundays on & plot of
1and. We have voodon dancing,
2.} minaets, and natable

f=om Bob Phillips and
savid ilaynes. Tart of 1he
CLC's Black Experience this
ic the sort of <how, alenaside
e Tricvcle's Great White Hone
and some of the new plavs, tha'
tonrls dignity anrd eredibility i
the British black theatre move
ment.

gnificent

I

table; dark organ tomes, d
camba and reecds.

Their Shastakovieh reci!
wis naot the Borodin's o0
apprarance vocsterday. At lum
ure in the Barbiean tall

of| every page of yesterday’s music- Both performances WEEE R f ot e offered a short programme
rand making—the second of s¢ of compression and e L bl chamber- - cluding 2 sublime account
recitals devoted 10 e complele energy—but that of the Iater orchestral sonority 10 jnumate  1neir namesake’s cecond qu
; quartets of Shostakovich—there quarict especiaily, ils opening Hosaamor thread. They are tet (1heir record of b
ﬁ““}_‘ were ctriking individua} ioliri- paragraphs drawn out hke @ ”1:(“ onc of 'j,h" dfi‘,“' strins Borodin's quariets should be
atter- | yjes: notably e - W 4T v de siry, the colours quartets playing 100y whio ust  ewvery musie-1overs shelf), ¢
te of | Kopelman and Valentin Ber. misty, the texturcs, Aalmost vibrato not as a constant backs a2 marvellously coneise and w
.ome: | linky, since first violin and cello orchestral in their  fullness, pround texture but as a true performance af Stravins!
iward | are a string quartet's: natural prauant, wistful. The remark- and wonderfully varied expres little Three Pieces, There w
= and | Yyrical protagonists. thouzh not ahle four-part finale of no. 12, bSive device, whaen absence can still empty seats in the E
coung | less frequently either from A massive 5r‘raphnn'r: wnified by e as startling &3 ity presence. beth 1lall, though fewer 1
clbhow | sccond viclin and viola, whose nn perceptible throad  except The =onorily of tha three lower on Sunday. Don't elay:
w the | counterpoint of inner voires was o0 unfailing, incandescent and  SITINES, entirely senzd 1ibrata, Jondon's audiences have
ile | yncommonly cuhtle and rich. “nr’f"‘l‘-i("-:!‘-ﬂr‘ invention,  was s ey aecompanied the first sense At all. the rest of
at of y But each tour de foree. hrilliant or the first me . my cxperi- vielin's poortztive in the A evela will br sold out by
v Jit¥in isolation, neycer drow the tnee vividly  eanuincine (rom najor quartet vas unforygets “"%}B\.P‘CK&ET
or of | focus tn jiself—rhe  virtu o _ o® My Sl
ks 1¢- | detail served only Lo iy M R e e e R e o e
Atkin- | the image, anid  the conntex: x i . By S e L ,&\ .
Fevonance. of the foutfold 1. 11 barbiere di Sjvielia/Coveént dfm %
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) YOU'VE gotriothing to lose but your chains—wotch : -
aut for The Block Jucobins a play about the historic

slave revolt of 1791 in Hoiti ot the Riverside Studios,
Crisp Road, Hnmmgrsmiﬂ'l from February 27-March 15.
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THERE are two dhat CLR
James should be plcag' right-Wow. One
is the success of the current exhibition
on his life and work at the Riverside
Theatre in London, which last week saw
the revival (after 50 years) of his play
about a slaves’ revolt in Haiti in 1791,
The Black Jacobins.

The Riverside events are a tribute to
James’s position as the Caribbean's
most perspicacious intellect. Socialist,
pan-Africanist and savant, his writjggs
on politics, history, aesthetics and
cricket span six decades.

Cricket is the other reason James
should be pleased. In the Caribbean, the
likes of Garner, Marshall and Richards
reign triumphant; the English are under-
going annihilation at the hands of the
West Indies. This ritual slaughter af-
fords James scant satisfaction: England,
he reflects wryly, are being annihilated
by everybody.

“I fear they no longer play to win, but
1o prevent themselves losing.” It is, he
says, a malady of the spirit.

Such does not apply to James himself.
Now 85, he may be frail in body, but in
the sparse, ascetic room in the Brixton
area of London where he now lives,
there is a luminescence of spirit and a
palpable air both of sanity and op-
timism. There are a few people — a very
few — whose company leaves one feel-
ing enriched and strengthened. CL R
James is one of them.

Consider him on cricket. “Everything
I know and feel and am responsive 1o in
the world is contained within the game:
the refationship between the team and
its individual members; physical activ-
ity: the elements of leadership, lovalty,
perseverance and dignity; even the
weather.

“Every monal thing that you can
think of in regard to social activity is in
cricket; a series embraces all life. Watch-
ing it, you are seeing much more than
~hen vou observe politics.”

The metaphor is a useful one for
lames. He was a Trotskyist until 1938,
~hen he met Troisky in Mexico for
liscussions about world revolution —
and cricket,

“My change of heart had nothing to
do with him as a person. He was
serfectly nice, but the questions | asked
um he could not answer. Nobody
‘ould. The role of the individual, the
ole of the team or of society, the matter
f historical inevitability ... these ques-
ions are so tied up in personalities,
listorical precedent, even climate, that
hey cannot be answered by any single
deology. My politics cannot be gov-
ned by any system. I take the game as
I comes.”

Human goodness, he says, is not a
uestion of God; the world progresses as

result of historical circumstances, and
ur future depends on our readiness 1o
:arn from them. -
““The rifle and the cannon have meant

great_deal in the progress of the
torality of humanity, because it is
Irough an awareness of the powers of
sstruction that we rise to higher think-

Stbelieve capitatism is heading for
sstruction. The world: is moving more
1d more towards an egalitarian society,
i people become more educated by
levision and newspapers. Commu-
ications creaie a society where people
scome aware of their obligations to
’h other; as socicty puts humanity-
a Josns ot ——

et T

cause of the knowledge that we are
destroying ourselves.”

James himself has no thought of
giving up the ghost. A new volume of
his essays is 1o be published this month,
and he has a book on Shakespeare “in

his head™ that will re-cvaluate the
Bard's emergence in Elizabethan En-
gland.

“There is a lot of nonsense 1alked
about that period. Shakespeare is unique
and his genius demands explanation. It
IS very imporiant in our estimation of
Britain and the British people.”

Shakespeare’s complete works crowd
the shelves of his room, along with
volumes of Marx and Lenin, history,

t | e ‘ Chf'ﬂllg .s

James: 'Every mortal thing you can think of is in cricket’

literature and cricket. James is a man
who has discovered contentment
through knowing the true value of
things. Knowledge of Peru, of Greece in
the fifth century BC is 1o hand: so 100 is -
the music of Beethoven, Mozart and
Bach. ‘

He can go to the National Gallery and
sce some of the world's greatest paint-
ings. He has his memories of Garfield
Sobers as cricket’s greatest allsrounder.
“I have an enormous number of the
basic necessitics of high civilisation ai
my disposal. It's there for anybody. That
is the world we live in. It's a dangerous
world. But it has immense possibilities.”
®The Black Jacobins: review, page 39

(™ J
2-3 Rl .,

® HOW FAST imperial glories fade, In 1890, when
the Cavalry and Guards Club took out a nice
on its kome in London's Pall Mall, it must have been

unthinkable that one day somebody would have the nerve

fo suggest that the warriors should decamp with their
glorious memories, pgdm:%!

pecially not to go begging for a corner of a Jormer
colony’s high commussion around the corner. '

Bui Stockley PLC, ultimate inkeritor of the original
warning of
mutter-
into a lux-

aristocraric freeholders, has given the soldiers
their marching orders. The company has been
ing about turning the grade two listed building
ury hotel or some swish flats. The club's 2.50M)

lease

armchairs and G&Ts. Es- —_—

billet in the negrby Jamaican high commission. Th.
L pst-reniew the lease and carry on as be
fore: oz

So. with the whiff of hmélfrg@mgigﬂ%m the mie

ils,
bers plan to fight back Qe who dec fdqto reveal |
1ame, rank or :er:a@?&rmber. gave a warni
$o .

; gan.
Ldorgstimating the espian he émrﬂl
whisky-swilling edlonel nd a_l‘rfrm’rr(g il
imaginarion. Steckley, 1Eds b is very u

organised, withithe very best Erq csspqral advice™
Then again, 5o was ihe German armiy in the la
show. Working for London

archive.parmindervir.com



Trevor Laird in
““The Black Jacobins”

On what will be a unique ex-

| perience for British theatre, Talawa

Theatre Company will be presen-
ting C L R James's famous
historical  play, THE BLACK
JACOBIANS. from February 2 | st
to March 15th at Riverside
Studios. Crisp Road, Ham-
mersmith, London.

THE BLACK JACORIANS
portrays the only trulu successful
slave revolt in nistory: the upnising
inspired by TOUSSAINT
L'OVERTURE and the savage
revolution in Haiti which was trig-
aered off by the French Revolution

NORMAN BEATON as

Toussaint L Overlure TREVOR
LAIRD and MOCNA HAM-
MOND head the cast of over twen-
ty. This production 15 to be

presented as part of the Focus of C
L R James Festival ‘A Muan of the
People”. For more detaiic ring Nick
Owen  of Andrea Farrell on
741-2251.

Lasatoimod dos bt s @ REEEES LA el

The GLC's Third Black
Theatre Season continues this
month with The Black Theatre
Forum in RAKSHASHA'S
RING. (5th February —
beginning of March.

This play is a fable based
on a classical Indian treatise
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BRIAN BOVELL, 25
TRAI NING 0n the street

WORK includes appearing in Scrape Off
The Black by Tundi Ikoli; Where There's Dark.
ness by Caryl Phillips (Drama magazine's Best
Supporting Actor Award); Macbeth

Brian is one of our most talented rising young
actors but it was only five years ago that he chuck-
ed in his factory job and tried, unsuccessfully, to
getinto the Central School of Drama. *So I joined
the Activists at the Royal Court Young People's
Theatre. It had a great atmosphere with everyone
mucking in. I went there every day. '
‘T've been lucky and worked with good play-

wrights like Caryl Phillips, so I have no hang-ups i

about not being trained. I remember going to one

drama school party where everybody kept asking |

me, “Well, did you train, Brian?” and I'd reply,
“Yes, I travned on the strect”!”
Brian has recently been shooting the plum co-

lead in a Channel 4 senies called Prospects (1o be |
shown early next year) that should rock him io |

wide audience appeal. Kamilla Blanche (sec page
44) will play his girlfriend. Set in the Isle of Dogr,
it's a comedy-thniller based on the adventures of a
black and a white youth who share g flat.

"I went to the Laurence Olivier Awards a while |

back. When Anthony Hopkins came on I thought,
“Let me work alongside you.” I'm not star-struck
~1 just want a chance to show what I can do.’
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nverside studios

Crisp Road Hammersmith W6 9RL Administration 01-741 2251 Box Office 01-748 3354

Ist September, 1986.
Dear Parminder,

Apologies for the rediculously long time this has taken to
reach you - ie. enc. Black Jacobins Press coverage, but I
have been doing a final 'Clear-out' at R1vers1de and thought
these had been sent off to you long ago! Hope they will be
of some use now.

Do hope you're well. I have just returned from the Edinburgh
Festival and am preparing to go out to Baltimore, USA to

work on Marketing/Development at a theatre ca11ed Theatre
Project. I will be returning in December, so hope to see

you in the New Year. With best wishes,

With compliments
#--i———!

Annie Reddick.
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